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What’s in a Name?
by Pearl Robertson
With the love of an entire nation pushing
one to create, entertain, and exist, how is an
individual able to escape the public eye? Most
likely it will never happen. The late Kurt Cobain,
former front man of the rock/grunge group Nirvana, felt more than most the pressures of stardom. Before Courtney Love, a best-selling album, and the heroin, Cobain had already created an alternative identity for himself. Cobain
had long been referring to himself as “Kurdt
Kobain” in an attempt to sever his ties with his
hometown and broken family in Aberdeen,
Washington. He used the pseudonym to escape from the forefront of the entertainment
world, splitting his doting followers.
Kurt Cobain was born to parents Wendy
and Donald Cobain on February 20, 1967. His
life had been influenced by music at an early
age thanks to his Aunt Mari who played the guitar. Cobain received his first electric guitar as
a fourteenth birthday present; from that day forward, it became a part of him and he was rarely
without it (Cross 35). Upon meeting bass player
Krist Novoselic, Cobain was convinced he
would become a star. He began to dream of a
life filled with the adoration and praise of millions, though, as most note of Cobain now, his
life was plagued with an insecurity he could not
overcome. In response to Cross’ biography of
Cobain, journalist Ernest Jasmin from The News
Tribute of Tacoma, WA, writes, “from adolesPage 4

cence on, Cobain had notions of international
stardom and self destruction” (2). As this dream
shaped into a reality, however, Kurt Cobain
found he could not cope. For some, fame creates confidence, then there are those who are
crushed by it (Persaud 1).
Cobain searched for acceptance his
entire life with the hope he would one day be
able to fill the void his parents’ divorce had
created. When life got tough, he would shut
out the world, and become Kurdt Kobain. This
identity was created by Cobain during his teen
years and was used throughout the remainder of his life. First expressed in journal entries before he turned rock star, Kurdt Kobain
existed as a made up identity that eventually
served as a scapegoat through the years
Cobain lived as a grunge deity.
Every letter, journal entry, interview, and
personal reference to himself was the product
of Kurdt Kobain, which Cobain hoped would
protect him from the scorn of critics. Mark
Schaller, Ph.D., described this as the development of “imposter syndrome,” where one creates an alter-identity to absorb the harshness
of reality (1).
Further images of Kurdt Kobain were
expressed in the first ever press interview involving Nirvana. The interview was featured
in the August-September 1988 issue of Backlash, a Seattle fanzine, and discussed
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Nirvana’s upcoming debut album as well as their
first public show in Seattle. Unbeknownst to
Dawn Anderson of Backlash, Cobain had conducted the interview obsessively in his head and
recorded ones similar to it in his journal prior to
their actual meeting (Cross 111). Already
Cobain was beginning to show his discomfort
with the spotlight as he tried to excuse Nirvana’s
first concert by blaming the crowd. Instead of
the acceptance Cobain desired, he found an
unreceptive audience, unaware of the new
sound Nirvana was introducing.
Anderson reported, “’We were uptight,’
recalls Kurdt. ‘We felt like we were being
judged; it was like everyone should’ve had
score cards’” (Anderson 3). At this point in
Nirvana’s career, they were being judged. There
was an anticipation surfacing concerning the
release of a debut album and people had begun to talk of Cobain’s peculiar character, which
was gaining attention from the Seattle music
scene.
Bleach was released in 1989 by Sup
Pop records, and one finds “Kurdt Kobain: vocals, guitar,” on the back jacket of the CD (Pavitt
and Poneman). Other than singles also released
on Sub Pop, all other albums contain the correct spelling of Cobain’s name. However, the
use of Cobain’s alter ego, Kurdt Kobain, did
not indicate an emerging star. Rather, it displayed a theme Cobain would master in the
years to come.
It “projected a measure of reclusion and
Cobain’s tendency to conceal, which displayed
Works Cited

Cobain’s insecurity concerning the level of success Nirvana was capable of attaining” (Foley
1).
As much as Cobain dreamt about fame
and fortune throughout his life, he was unable
to cope with this lifestyle. Interviewers in the
early 90’s, such as John Robb of Sounds
magazine, wrote of Cobain’s fame as a relief
to finally be connected with the rest of the
world, and a reward for the years Cobain had
spent creating music (Anderson 1).
What the majority of the world failed to
see, however, was Cobain’s inner demon of
insecurity.
Throughout Nirvana’s short life on the
mainstream stage, they were able to obtain
the love and adoration of a generation. Kurt
Cobain had spent endless nights in the Aberdeen area telling all that he would become
famous. Most laughed; few believed. As much
as Cobain desired fame, what he didn’t bargain for was the constant attention and pressure from the world. Chris Foley, a Nirvana enthusiast put it bluntly by stating, “he instantly
attained the hero status that he so much abhorred” (Foley 1).
Cobain was virtually granted stardom
overnight, but his insecurities and fear of public
scrutiny became his downfall. Kurt Cobain’s
music fed a generation with confusing lyrics
and complicated guitar riffs, but the fame it created consumed his very identity. Kurdt Kobain
was born under the watchful eye of the public,
but died “the martyr of a generation” (1).
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Bird’s Wisdom
by Melissa Chee
The scene in perfect detail lies before
me, rich with color, life and the constant buzz
of insects. The geese overpower the landscape—scattered everywhere and floating in
the oblong lake. I walk right through them and
they barely separate. They are not frightened.
They seem to know humans.
I begin to walk around the lake, feeling
the warm sun on my back and a refreshingly
cool breeze that swooshes across my face.
Beneath me the hard concrete path encircles
the placid lake.
The breeze picks up as I see a blue
heron stalk its way slowly towards the water’s
beckoning edge. It disappears behind a massive tree, and I find myself drawn to its beauty.
I follow slowly to observe it. In view again, I
marvel at this wonder of creation. The bird is
regal and elegant, looking over the lake from
its palace. He is royalty: king of the wetlands.
I want to get closer and quietly pursue. I intend to see its face. It has a long graceful
neck, resting in the shadow of the overgrown
tree that is split with two trunks growing from
one.
An elderly couple in matching boots
comes along the path with a black, white, and
brown spotted dog. The animal comes up, furiously wagging his tail, and sniffs my shoes; the
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man says his dog likes pretty girls. The geese
fly away, but the heron only turns its head to see
the dog. He seems wise enough to understand
that he can’t be hurt by the leashed canine. The
people say “hi” and ask if I’m an artist. I explain
that I am observing.
The heron regains my attention. I can
almost see his eye. His elegant black stripe
curves around his head and neck. The place
reminds me that there is more to Nevada than
Cottey College. There is a world beyond the
campus.
A monarch butterfly drifts beside me,
soaking up the sun. I wonder, “Why do people
go here? Why are they drawn to its beauty?”
I creep closer to the heron. There is a bench,
bright blue and out of place. The path
changes; gravel crackles beneath me. But
the heron must somehow realize humans are
to fear. He majestically flees across the lake.
The tips of his wings practically touch the lake
in perfect rhythm.
Another family walks by. Perhaps a
grandmother holding her granddaughter’s
hand; the girl reminds me of the simplicity of
life as a child when the world is yours. You
don’t recognize harsh realities. There are
places where people starve, wars are fought
and people die. All you know is where you
Write On, Sister

are right now, enjoying a walk around a stunning lake. I notice the distant noise of cars
driving by the lake. It’s a busy Saturday with
people in a hurry, but not here — here, it’s
different.
All of the sudden, a man yells, cursing
at the kids on the playground. Suddenly, the
mood is destroyed. The peace shattered. The
bugs no longer sound calm but like insects
chanting.
I start to see other things around me
besides like the litter in the green grass: a cigarette, the corner of a wrapper and a pop can
tab. The boys run at the geese to scare them
away, disturbing the birds into a mad panic.
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In the commotion they rush into the lake. How
simple it is to ruin the atmosphere.
However, amongst the geese there are
two swans — swimming together, undisturbed
by the rude little boys. Their world is not affected
by the harsh yells and panic of the geese. The
pure white swans represent a peace amidst
commotion — a wisdom I wish I could embrace
and an impeccable understanding of life and
the way it works.
I hear a boy’s piercing scream from
the hillside, “There are only three left.” I question, “What gives them the right to disturb the
calm?” But then again— I don’t think some
people think about anything at all.
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Myth in Ancient Greece:
Defining Women’s Roles
by Kate Robinson
Religion in one form or another has influenced many of the world’s cultures. Myth
and ritual played a dynamic part in preserving
the essence of divine perspectives throughout the ancient world. Religion went hand in
hand with nature to give an etiological explanation for everyday practices and earthly phenomenon.
For the ancient Greeks, myth was more
than just religion; it predated history and enabled
the Greek people to explain and maintain many
traditional customs. While both men and
women were expected to be actively involved
in religious life, distinctions in status and purpose were evident. With myth lies an explanation for the creation of women and the appropriate behavior expected of them. The formulation and predominance of myth was highly influential in maintaining Greek cultural attitudes
toward women.
The Greeks enforced a patriarchal cultural view. Women were not allowed to own
property, vote or interact in public/political af-

fairs. Rather, they were required to stay at home
and attend to matters of the hearth.1 A strict
code of behavior accompanied a secluded life.
Girls were expected to remain virgins until their
fathers could make an appropriate marriage
and thus send them to the next stage of women’s
responsibilities. Once married, wives were
expected to be loyal to their husbands and families.
Women in Greece were classified biologically by age and social and marital status.
The three stages of womanhood were directly
correlated to the flow of blood.2 Young girls who
had not begun menstruation were referred to
as kore. This word also denotes Persephone,
the queen of the underworld who was seduced
by Hades.3 Before she ate of the pomegranate, the fruit of the dead, she was still a young
maiden, virgin and unwed. Upon her consumption of several blood red seeds, her fate is
sealed as the wife of Hades.
This transition from kore to gune, or wife,
signifies an acceptance of the responsibilities

1

Mary R. Lefkowitz, Women’ Life in Greece and Rome: A source book in translation, (Baltimore, 1982),

2

Carolyne, Larrington, The Feminist Companion to Mythology, (London, 1992), 87.
Ibid,, 89.

101.
3
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of marriage and womanhood.4 The pomegranate was a symbol of fertility and reproduction
for the Greeks, perhaps due to the abundance
of seeds within and the bright red color; it makes
sense that Persephone would be transformed
by eating the most fertile part of the fruit. The
blood red juice can also be interpreted as euphemistic imagery for the commencement of
menstruation and subsequent reproductive
abilities.
Between kore and gune was a stage
referred to as parthenos, in which girls began
to menstruate and became of marriageable
age. This was a particularly stressful time for
fathers because it was crucial that their daughters remained untainted in order for them to
be marketable.5 Greek men were also very
skeptical of women and their fidelity. This is
ironic because men were much more likely to
take on concubines and young boys for sexual
pleasure. Nonetheless, Hesoid supplied men
with a pejorative account of woman’s creation
that all too clearly points to her conniving nature and natural desire to sap their living energy through insatiable appetite and libido.6
Work and Days describes Pandora and
“the Giver of Gifts” who unleashes pestilence
and strife into the world. She is also described
as “beautiful on the outside, but worthless on
the inside,” a reflection of Prometheus’s attempt
to sacrifice bare bones in succulent fat to the
gods. These actions regarding the creation of
woman help to explain Greek male views toward the nature of women.
As soon as, and often before, kore became parthenos, fathers determined a suitable

match for their daughters — suitable meaning
the best option for the transfer of a father’s
wealth. The presence of parthenoi heightened
the sense of male anxiety toward women already in place. These were women considered
“out of male control.”7 Many myths involve the
destruction of a parthenos through the transformation to gune or meter. The myth of
Persephone is an example.
Upon becoming parthenos, women
were generally felt to be suffering from an “ambivalent sociopathic condition.”8 They were
considered to be in-between male-identified
statuses. In Euripedes’s Medea, the title character begins as a parthenos, while the conflict between Jason and her father provide an
illustration of male dominance in determining
the status of a woman. Though Medea goes
with Jason of her own volition, she was originally under Aphrodite’s control and therefore
void of independence.9
Women were defined mainly by their
social relationship to men; it was crucial that
they be apportioned off as quickly as possible.
The ability of men to do this is directly related
to beliefs about the flow of female blood and
men’s rights to regulate the process. According to medical books of the time, one of which
was titled Diseases of Virgins, menstruation
was a pathologic condition, the best cure for
which was sexual intercourse followed by
pregnancy. The ensuing children and responsibilities of motherhood would, of course, render a woman unable to do much else besides
look after the home — precisely what men
wanted.

4

Ibid., 87.
Ibid., 88.
6
In his Theogony, Hesiod describes woman’s creation as the initial downfall of man. Prior to woman’s
existence, man lived in what was referred to as the “Golden age of Kronos.” In this mystic time, men had access
to bios, the matter that forms the basis of life. They were capable of reproducing more men without women. Hesiod
presents the appearance of woman as a punishment. In Works and Days, he tells the story of Prometheus tricking
Zeus and Pandora being sent as punishment. Prometheus’s crime was stealing fire from the gods. The nature of
Prometheus’s ruse is perhaps reflected in Pandora’s supposed insatiable appetite for sex and food: the consuming
fires of woman’s desire.
7
Ibid., 88.
8
Ibid., 87.
9
Ibid., 89.
5
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As a gune, women were expected to be
loyal to their husbands and exemplify the perfect wife. Homer’s Penelope of the Odyssey is
a prime example of the perfect Greek woman.
She rivaled Odysseus with her intelligence and
wit, yet remained submissive and committed
to his best interests. Shown a contrast to the
scheming Clytemnestra, who committed patricide, Penelope is an exemplary wife and
mother.10 She fends off suitors who seek to
usurp Odysseus throughout his 20-year absence while remaining faithful to his memory.
The crowning achievement in a woman’s
life was the birth of her first child, especially if it
was a boy. This signified the transformation to
meter, or mother, a characteristic of the goddess Demeter, the earth mother and prominent
symbol of fertility and reproduction.11 In her maternal station at the hearth of her husband, a
woman now represented the survival of her
spouse’s lineage. The reproductive facet of
women is appreciated, as evidenced in numerous myths and personifications of goddesses,
but not without male reservations. Hesiod
makes the creation of women seem like the
most tragic event in male history as men are
dependent on women to reproduce themselves. Apparently there was a period in mythic
time when asexual reproduction was possible.
Apollo asserts Aristotle’s incubator argument
in The Eumenides of Aeschylus’s Oresteria,
which implies that
The mother is not a parent, only the
nurse
Of the seed which the true parent, the
father,
Commits to her as to a stranger to
Keep it with God’s help safe from harm.
And I have proof of this. There can be
a father
Without a mother. We have a witness
here,

This daughter of Olympian Zeus, who
sprang
Armed from her father’s head ...12
Naturally, Athena, being a product of
Zeus’s parthenogenic abilities, concedes to
the argument with the statement “The masculine, my father’s child indeed.” Aristotle
goes so far as to say that semen flows from
the male brain to the penis and is thus responsible for all reason, intellect and culture in offspring. This argument is used to justify
Orestes’ murderous revenge for his father’s
death by his mother’s hand.
The concept of women belonging to
one “hearth” or another is central to maintaining their position as a means of transferring
wealth, forging alliances and continuing a lineage. Women’s biological status was the main
determining factor in how alliances would be
made between men.13 This reducing of women
to biological terms undermined their sense of
humanness and facilitated the process of
reification. This cultivated the idea of women
as a means with which to barter.
There were few opportunities of any kind
for women in Greek society to assert their independence from men. The most popular
means were directly related to religion. Females were also known to assert their voice
through subversive techniques. Many wives
gave counsel to their husbands and many
more manipulated them to accede to feminine
demands. Most men would consider these
female wiles, but in a strictly patriarchal society, coercion was a woman’s only way to vie
for what she wanted. Hera’s relationship with
Zeus is perhaps the best example of men’s
attitudes toward outspoken women. (Ironically,
Hera is the goddess of marriage and she is
half of perhaps the worst marital relationship
on Mt. Olympus.) Zeus engaged in numerous affairs with mortals and immortals alike.

10

Stephen L. Harris, Classical Mythology: Images and Insights, (Mountain View, 2001), 309.
E.O. James, The Cult of the Mother Goddess, (New York, 1959), 153-154.
12
Harris, 676.
13
Larrington, 88.
11
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Each time he tried to hide them from Hera. She
was, however, often too suspicious for this to
work. Her jealousy over Zeus’s extramarital
activities led her to either contrive a bit of trickery — once it was donning Aphrodite’s corset
to distract him from the Trojan War — or simply
to nag him until he had to appease her or punish her.
As comical as it sounds in myths, this
relationship between spouses was probably not
uncommon. Especially in marriages between
aristocrats, matches were not made based on
love, but on economic strategy. Often the result
was men engaging in extramarital affairs with
no regard for their wives who were forbidden
the option of seeking other venues for pleasure.
Women often turned to myth and ritual for a more
accepted form of female excursion from everyday life.
Greek religion was polytheistic and
based on rituals and traditions. Most religious
events were publicly held. Several ritual festivals, however were private, female-only activities. One of the most popular of these was the
Thesmophoria14. This three-day event was
highly secretive and exclusively for women —
men were not even allowed to talk about it.
The Thesmophoria is thought to have
taken place in the month of Pyanepsion
(equivalent to October or November on the
modern calendar). The festival was held in homage to Demeter. The mythic root lies in the story
of Persephone’s abduction to Hades. The purpose was to thank her as the Earth Mother for
bestowing fertility on the people of Greece. The
women made camp on the hill of the Akropolis.
The first day, pigs were sacrificed and buried.

On the third day, women called Bailers, who had
fasted for three days, drew the bodies of the
pigs from pits where they had been buried. The
animals were then ground up and mixed with
seeds. This mixture was then scattered. The
process was known as “sympathetic magic15”
with the hopes that it would encourage fertile
crops.
Demeter’s male counterpart is
Dionysus, the god of theatre, revelry, and wine.
Female followers of Dionysus were called
maenads, literally “mad women,” who dressed
in tiger or fawn skins and vine leaves or ivy.
Inspired by the animal nature of Dionysus,
these women were compelled to run to the
mountains at night where they danced and
sang until they achieved religious ecstasy16 .
Due to their low political position, women were
not allowed a legitimate outlet for frustration
through orgiastic ritual, secret cults, trances,
and magic17. Those who sought to spy on the
celebrants need only refer to the myth of King
Pentheus and his attempt to watch a group of
bacchant women engaged in a private party
with Dionysus, the god of wine18. When discovered hiding in a tree, Pentheus was removed
and promptly ripped to shreds by his own
mother.
The goddess Artemis was related to
women’s reproductive transformation. All
women were required to appease this virgin
goddess or face the threat of death at her hands.
Offerings ranged from handmade clothing to
human victims. Female sacrifice may be linked
to the shedding of blood that accompanies puberty19. “Artemis’s relation with women focused
primarily on the life cycles of menstruation, loss

14

Ibid, 89
Anthropologist consider magical thinking a precursor to scientific thinking. It is indicative of a concern
with control over nature through understanding cause and effect. Nevertheless, the methods of magic, however
empirical, are not scientific. Sympathetic magic is based on the metaphysical belief that like affects like. Sympathetic magic is the basis for most forms of divination.
16
Harris, 237
17
Lefkowitz, 113
18
Dionysus was believed to have a dual nature represented by wine, the sacred symbol of transformation.
While a little wine makes for a nice party, too much can lead to physical violence; the same can be said for
Dionysus.
19
Lefkowitz, 118
15
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of virginity, childbirth, and death. All involve pain
and bleeding, the price Artemis forces women
to pay if they abandon their world of virginity.”20
Homer describes a similar sacrifice made to
Artemis in the Iliad. Before setting off for Troy,
Agamemnon must sacrifice his daughter
Iphegenia to appease Artemis’s anger at the
Mycenean leader’s pride. This type of virgin
sacrifice is typical of Artemis.
Though women did not have access to
many of the formal teachings of myths, it is believed that because women were the main
manufactures of textiles used in religious ceremonies, they gained a formal understanding
of the stories that were shaping their culture.
Weaving was a very common and important duty
of women that allowed them to gather in groups
and tell stories. Though it was a domestic occupation, it had religious significance.21 Many
of the tapestries and garments were utilized in
divine rituals. The Arrephoria was one festival
in which weaving played a large part. Thought
to be linked to the Thesmophoria, the
Arrephoria was held in homage to Athena. Four
young girls, or eugeneis, from well-born families were selected to be “sacred casket bearers.” In a festival called Chalkeia, two of the
girls set up a loom on the Akropolis and wove a
peplos, or woolen robe, for the cult statue of
Athena. The robe usually incorporated a scene

of Athena slaying the gorgo, a serpent-like
beast.22
Another significant factor in women’s
education on myth was pottery. Though women
were not known to be potters, many vessels
were used in rituals attributed to specific deities and were therefore illustrated with scenes
from appropriate stories. Women would have
had access to these vessels either through direct use, transmission, or simply viewing them
in passing. The Arrephoria itself consisted of
two eugeneis carrying clay objects in baskets
on top of their heads. Speculated to be a reenactment of the story of the Cecropides,23 the
girls were not allowed to view the contents of
the baskets. Excavations have unearthed clay
biscuits in the form of snakes or phalloi.24
Women occupied a very controversial
position in Greek society. The attitude of Greek
men toward women was similar to their attitude
toward nature: they both feared and admired it,
while trying to make it satisfy their needs.
Though the general perspective was that women
were beautiful evils, males begrudgingly admitted their necessity.
Most fascinating of all is the seriousness
with which males and females alike took the
teachings of myths. In a pre-literate society,
these oral traditions were the main source for
cultural and societal norms.

20

Elizabeth Abbott, A History of Celibacy, (New York, 2000), 26.
Larrington, 88.
22
Pauline Pentel, A History of Women, (London, 1992), 341-342.
23
The daughters of Cecrops, a mythical king of Athens, were given orders by Athena to watch over
Erichthonious, son of the earth goddess. The princesses ignore her warning not to look in the basket and are
punished by death.
24
Pentel, 342.
21
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Unmasking Slavery
by Ashley Nichols
When originally published, the slave narratives of Frederick Douglass and Mary Prince
uncovered an inhumane world that was unknown to many. These words attempted to open
the eyes of those who were removed from
slavery’s grasp and thus ignorant to the atrocities of the institution. The accounts were published in the 1830s and 1840s, a time when slavery was thriving in the South. Its end was nowhere in sight.
In addition to their attempts to influence
opinion, the narratives have other similarities,
as well as distinct contrasts. Yet, these accounts prove slavery was not different in other
locations and settings. The practice of slavery, rooted in such immorality and wickedness, never changed its face.
Frederick Douglass spent his years as
a slave in Maryland. He related that his master,
Captain Anthony, was “not considered a rich
slaveholder. He owned two to three farms, and
about thirty slaves” (Gates 257). The magnitude of the plantation system reached everywhere. Captain Anthony was Captain Lloyd’s
clerk and superintendent. Lloyd was a part of
the elite slave-owning class. The Colonel kept
at least three hundred slaves on his home plantation alone. “To describe the wealth of Colonel Lloyd would be equal to describing the riches
Write On, Sister

of Job” (265). Everyday, Douglass saw the
profit gained from the enslavement of his
people.
Douglass explained that Lloyd’s plantation was a “country village” (262). Many operations were performed there: shoemaking,
blacksmithing, coopering, weaving, and graingrinding. The principal crops grown were tobacco, wheat, and corn. The abundance of
crops and the large number of slaves made the
owners extremely prosperous.
Mary Prince had a very different experience. Born in the West Indies, Prince was a
household slave. The master who bought her
was not a plantation owner, but, most likely, he
was a well-paid middle-class owner. After the
death of Hetty, Prince was the only slave. Unlike Douglass who worked outside in the fields,
Prince did the household chores: washing
clothes and floors, baking, picking cotton and
wool, cooking, feeding the cattle, and watching
the children.
Although each grew up in entirely different settings, they had much in common.
Douglass and Prince both spoke of separation from family and friends. Prince, who was
taken away from her mother, wrote, “The great
God above alone knows the thoughts of a poor
slave’s heart, and the bitter pain which follow
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such separations as these” (190). Once
Douglass’s first attempt at freedom failed, he
was separated from his beloved friends. In his
mind, it was worse than the most horrible beating. “I was ready for any thing rather than separation” (311). All of their fellow slaves were family. Douglass and Prince faced this pain numerous times, especially when they were moved
to another master’s house.
Separation was only one part of the
emotional torture each endured; there were
many methods used to make the slaves feel
inferior. William Lloyd Garrison wrote in the preface of Douglass’s narrative, “Nothing has been
left undone to cripple their intellects, darken their
minds, debase their moral nature, obliterate all
traces of their relationship to mankind” (248).
Douglass and Prince fought the intellectual and
moral clouds that sought to suffocate them.
Each took risks to learn how to read and write.
Each possessed the strength, courage, and determination to do whatever was necessary to
master these skills.
A slave narrative would not be complete
without the stories of cruel, unjust punishments.
According to their accounts, it did not matter
whether one was female or male. Prince was
treated just as harshly as Douglass. In one example, Prince described how she accidentally
broke a jar. Her mistress immediately flogged
her and after her master came home he “tied
me up upon a ladder, and gave me a hundred
lashes with his own hand…then after resting,
he beat me again and again” (196).
While staying with Master Covey,
Douglass wrote, he “gave me a very severe
whipping, cutting my back, causing the blood
to run, and raising ridges on my flesh as large
as my little finger” (290). The brutal punishments were constant. Most of their narratives
consist of similar stories. The sequence of punishments sent an intense message; this was the
life of a slave. It was a life filled with humiliation,
sorrow, pain, and suffering.
This suffering drew a thin line between
life and death. Death became a comfort after
the whippings. “I often wished I could escape
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from this cruel bondage and be at rest in the
grave,” said Mary Prince (195). Douglass
wrote in his narrative, “I often found myself regretting my own existence, and wishing myself
dead; and for the hope of being free, I have no
doubt but that I should have killed myself” (279).
Freedom was their sole reason to live.
Their escapes to freedom were not similar due to situation. Frederick Douglass had to
create a perfect plan. A second failure would
most likely result in death. There were few details of his escape because he wanted to protect the people who had helped him. We do
know that he was running away and was a true
fugitive. Mary Prince did not have to escape.
Her original plan was to have someone buy her
and pay him for her freedom. This plan was
never a consideration for Douglass. Eventually, her angry master allowed her a type of partial freedom. She was free in England, but if
she went back to the West Indies, she would be
a slave once more.
The style of each narrative is unique.
Douglass, a magnificent orator, seemed to
understand his audience well. I see Douglass
as a guide, leading his readers in a specific
direction. He knew exactly where he was taking them. In contrast, Prince’s narrative does
not have the same depth. Her narrative was
simply her life: there was no insight into slavery
itself. Douglass wanted his readers to draw
something different from every experience.
It is true their purpose was the same: to
depict the harsh conditions of slavery and
thereby urge readers to join the abolitionist
movement. Yet, Frederick Douglass sought to
educate his readers in many aspects of slavery.
He made several compelling points. For example, he wanted to show how the institution
corrupted the white society. He explained that
religion, which molds our moral standards, was
twisted into a justification for slavery. Douglass
wrote “after his (master’s) conversion, he found
religious sanction and support for his
slaveholding cruelty” (287).
The slaves were not allowed to go to
church or Sunday school to learn about God.
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Their belief in a merciful God gave many the
strength to live. Unfortunately, the owners tried
to take this away. They used religion as a tool
to keep slaves down. Douglass wrote that a
religious master was always more cruel. This
important information would have angered
many readers. It illustrated the harmful effects
of slavery. The institution allowed plantation
owners to taint something as precious as religion. Through this information Douglass con-

veyed that the ending of slavery was necessary
not only for blacks, but for all mankind.
The narratives of Frederick Douglass
and Mary Prince give a picture of slavery like
no other. They depict the harsh conditions that
ended the lives of thousands.
The details of both narratives, similar and
contrasting, pointed to one conclusion: slavery
must cease.
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Citizen Cane
by Cory Chambers
Citizen Kane, Orson Welles’ first film,
now tops almost every critic’s list as one of the
greatest films of all time. Released in 1941,
Kane is everything a film should be: thematically dense yet emotionally evocative, breathtakingly innovative but not in a way that detracts
from the story, and powerful in its portrayal of
the plight of mankind. Welles employs a variety of film techniques as well as aspects of genre
conventions, yet the movie looks and feels like
nothing that came before it.
Orson Welles was just 25 when he was
brought to RKO Studios under an unprecedented six-film contract which allowed him
complete directorial freedom. He directed, produced, and starred in Citizen Kane, and also
greatly contributed to Herman J. Mankiewicz’s
script and Greg Toland’s cinematography.
Toland had done excellent work before, working with John Ford and Howard Hawks. It is on
Citizen Kane, however, that his cinematography truly shines. He used newly released
Eastman Super XX film, which allowed four
times the film speed without a noticeable distortion in grain, as well as a variety of cameras
and lighting techniques which, in their different
use at different times, add to the themes of the
film.
There are a number of excellent shots in
Kane, and Toland employs a variety of techPage 16

niques particular to each moment. There is a
tremendously long take going upward from
Kane’s second wife on stage at her opera debut, through the rafters and lights, to two stagehands commenting on her singing. Thematically, this long shot, away from the glamorous
splendor of the onstage world to the jerry-rigged,
functional world of backstage implies what the
viewer slowly comes to understand: Kane’s
wife, her entire career, is a sham, no more than
fancy stage-dressing.
Similarly, a montage shortly thereafter
shows Kane’s wife, singing time and time again,
interspersed with glowing (Kane run) newspaper accounts of her shabby performances with
the flickering of a halogen light. This montage,
which is not only visual but auditory as well, indicates the frantic and confused state of Kane’s
wife’s world as Kane forces her further and further in to a career that she does not want.
Toland’s cinematography also shows remarkable composition in depth. This places
the viewer almost in the film, deepening our connection to the characters. However, Toland also
uses a variety of optical illusions which, again,
serve to further develop thematic elements. In
the scene where Kane signs away his entire
empire to the man who belittled his business
choices in his youth, Kane walks away from the
table to a set of windows. When Kane is at the
Write On, Sister

table, the windows seem to be of normal size,
but as he approaches, the windows grow bigger and bigger in perspective, until they daunt
Kane’s stooping frame. Thematically, the
viewer understands that in debasing himself to
his benefactor, Kane has debased himself to
the world.
In another shot, where an old Kane walks
through a hall of mirrors, we see multiple figures which are exact replicas of Kane. This
implies that, though by this point in the film we
have watched Kane’s whole life, we still do not
know any more than surface perceptions. This
is Kane’s tragedy, his inability to offer anything
other than elaborate, fancy surfaces with no real
depth. Kane’s downfall is also highlighted by
Toland’s use of lighting. At the beginning of the
film, the young Kane is bathed in bright daylight
through most of his scenes. He is glowing with
vitality. However, as he grows older and his
dreams fall between his fingers, Kane is more
often cast in shadows. This chiaroscuro technique evokes Kane’s increasing moral ambiguity and lack of control over his life.
Thematically, this oppressive feeling is
heightened by the ceilings Welles insisted be
visible in the scenes. Toland had to construct
special canvas ceilings which would hide the
sound equipment necessary to record the
scenes, but it is worth it — Kane, shot from below, with the ceiling hanging over his head, lends
itself to an almost panicky feeling of confinement in the viewer. This, in turn, symbolizes
Kane’s trapped nature in the life he has created for himself.
Citizen Kane employs several genres,
so many, in fact, that in one sense or another it
touches upon almost every type of film. We have
a detective’s story, and a reporter’s story, both
without the typical resolution of plot common to
those genres. There is romance between Kane
and both of his wives, which also lends itself to
the typical character-driven romance/work conflict which permeates most films. In his first
marriage, Kane’s obsession with the newspaper drives his wife away, masterfully filmed as
a series of shots taken over several years at
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the end of which Kane and his wife are seen
with great physical distance between them, signifying their estrangement.
In his second marriage, Kane makes his
wife’s career his work, which similarly alienates
her until, again, there is great distance separating them in their home at Xanadu. In some
ways, Citizen Kane could also be seen as a
buddy flick, evidenced by the close relationship
between Kane and Jeb. But here again, we
have the immense distance between the two of
them as Kane finishes Jeb’s unfavorable review
of Kane’s wife’s performance — Jeb’s work,
and indirectly Kane’s as well. But Citizen Kane
is not a detective’s story, or a reporter’s story,
or a love story, or a buddy story. It is a story of a
life, a life which contains all of those elements
but without a satisfactory resolution for any of
them. Kane dies alone, in his half-finished palace, clutching a snow-globe and saying the
word “Rosebud.” Much had been made of that
scene, and rightfully so, as we eventually find
out that Rosebud was Kane’s childhood toy.
Critics have said that Rosebud symbolizes Kane’s need to fill the void in himself with
possessions, but it makes more sense in the
film as a whole to interpret Rosebud as the first
of many things that Kane gained, then lost, with
his tremendous fortune. He begins his life poor,
but innocent, and blessed with his mother’s utter devotion. He loses the sled the day he gains
his fortune, and from that day forward he tries
to hold on to people with his wealth, power and
prestige rather than with the simple gift of his
own heart.
If Citizen Kane fits in to any one genre, it
would be Greek tragedy, complete with hubris.
But even that is simplistic. Everything is in this
movie, every relationship and human emotion,
which is what makes it transcend genres and
earn its status as one of the greatest films of all
time. Citizen Kane was a box-office failure,
partially due to William Randolph Hearst’s refusal to advertise it in his papers because he
(rightly) thought that Kane was a thin disguise
for his own life. Thereafter, Orson Welles’ films
met continual box-office failure and mixed critiPage 17

cal success, particularly for Touch of Evil and
Chimes at Midnight. However, he is considered today to one of the best directors of all
time. What is to account for this seeming conundrum? Part of the problem was that Welles
was years ahead of his time, and it is only on
subsequent viewings that his true genius is visible. However, Citizen Kane’s failure at the boxoffice, as well as the failures of Welles’ subsequent films, labeled him as a pariah who could
not make a successful Hollywood film.
So is it impossible to make a truly great
film, ahead of its time and critical of social ills,
with in the Hollywood system? At the time, no.
Today, as well, studios are obsessed with profit
and tend to churn out formulaic films which consistently entertain. However, the growth of independent films, most notably with Quinten
Tarantino’s Pulp Fiction and, more recently, The
Blair Witch Project, shows that there is indeed
a market for films made outside of the Hollywood system and with unconventional plot structures.
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Two of the five films nominated for Best
Picture at the most recent Academy Awards
were independent films. Most major cities have
several theaters which show only independent
films, which may go unnoticed in popular culture but help to shape the next generation of
actors, directors, and screenwriters. Film in
America is by no means an open market; summer blockbusters, massively bankrolled by a
major studio, will continue to get the most ticket
sales. There is nothing wrong with that, as film
is a medium for sheer entertainment as well as
artistic innovation. In 1941, the studio system
was far more rigid than it is today, and with new
distribution rights and the growing culture of independent films, it is not difficult to imagine that
the Citizen Kane of today would not suffer the
same fate as the Citizen Kane of those restrictive years.
This is, indeed, a profit-driven society.
And today, there is a profit to be made off of
truly great films, be they independent or the products of Hollywood.
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The Tale of Elias
by Crystal Cooper
Glory to Allah
the Compassionate,
the Most High,
the One True God

made rash decisions. And so Elias decided
he must go to Caro to take back what had been
his father’s, and was now rightfully his.
Elias, though he was a merchant’s son,
The Tale of Elias
There was a young man, loving towards had not traveled much. He was quite nervous
his family and obedient to his father, named as he paid for passage on a caravan going to
Elias. One day, the young man heard of his Caro. Also, because he had never traveled
father’s death, in the city of Caro, more than a as such before, he did not know to bring much
day’s travel away. His father was a merchant of of his own water. And so before the journey
good means, and Elias had been caring for one was half done, he was parched and felt weak.
Also on the caravan with Elias was an
of his stores for many years now.
Elias was greatly grieved at his father’s old man who spoke softly, but had kind eyes.
loss, and, along with his wife and children, was He offered to share his waiter, for he was an
preparing to mourn him. However, news came experienced traveler, and always brought
to Elias that his father’s brother had taken all enough. Elias thanked him for the gift, and
that his father owned, even the store that Elias apologized that he had nothing to give in return.
The old man nodded, asking why there was such
had cared for for many years.
Also, Elias learned that his father’s weight in a young man’s eyes, for truly he could
brother had turned out his father’s wife, leav- see into any man.
Elias told about his uncle, and how now
ing her without means to care for herself.
When she came to him and told of the humili- he had no means with which to care for his
ation done to her, he was sad and angry, for his family and his mother, for the store had been
mother had always treated him as a favored taken from him.
The old man listened carefully, then sat
son.
Elias was a good merchant, and knew back. “I have a tale to tell you, if you would hear.”
Elias had often been told by his father,
that he would have cared for his father’s business as it should be done. However, his uncle when he was alive, to always heed the word
was a man with many passions, one who often of his elders. And so he nodded.
Write On, Sister
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The Tale of Chashna and His Good Son Hiha
Once there was a man who had lived a
good life. He has saved much of his earnings, so he could care for himself when his
hands became too old to hold the hammer he
made his trade by, for he had no sons to care
for him.
When the old man bought a new
house, and prepared to spend his time in
prayer to Allah the Merciful before he passed
on, a young woman came to him. She was
beautiful and sweet of word, and seemed to
care much for the old man, whose name was
Chashna.
And so, feeling compassion in his
heart, Chashna married the young woman, for
she had no family to care for her. However,
on the morning after their wedding, the woman
left him, taking all that he owned with her.
Chashna was greatly hurt by this act
and went to his brother, who though younger,
was known throughout the city as a wise man.
His father heard his story, and made a plan to
help his brother Chashna.
Chashna’s brother, whose name was
Manol, had a son named Hiha. Hiha was a
handsome man, with eyes like watersmoothed stones, and hair shiny as sun sand.
He was an obedient son who followed his
father’s word.
Manol sent his son Hiha to the young
woman and Hiha wooed her, giving her promises of great wealth, for he said he was the
son of a rich man.
The young woman, who had lain in bed
only with men much older than her, decided to
become Hiha’s wife, for she cared greatly for
wealth. And so she agreed to marry him.
Hiha wisely told the young woman that
he would not have her come to meet his father
until after they were married, so his father could
not protest. And so they were married.
However, on the next morning, the young
woman awoke to find all that she possessed,
except for one peace of clothing, gone. And
she knew that her rightful fate had befallen her,
for Allah is most just.
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Hiha, who was indeed a good son, returned to his father, with all his father’s brother’s
wealth, and much more, for the young woman
had tricked many men. With his father’s blessing, Hiha returned all of the wealth to his uncle,
who was overcome with gratitude. And since
he was a very old man, and had had no children
of his own, he left all that was his to his brother’s
son, when he passed into the hands of Allah
the Compassionate.
Elias heard the tale and knew that the
kind stranger was wise. And so he asked what
he should do against his uncle. The stranger,
who identified himself then as Ptica, said that
he had a plan. And so the two traveled together to Caro, sharing water and bread.
Once they arrived at Caro, Ptica offered
Elias his home, and Elias graciously accepted.
Once they had eaten and rested from their
journey, Ptica called in his only daughter, who
was known throughout the city for her beauty,
and had her sit and listen to Elias’s story.
Once Elias had finished, Ptica daughter, who was called Gia, wept for his misfortune. Ptica told her to be happy, for he had a
plan to restore Elias and his family from his
uncle’s cruelty. Once Ptica told Gia of his tale
her tears dried, and she left to prepare herself, for she would have much to do in the
plan.
Gia dressed herself in her finest
clothes, painted her face with flattering colors, and wore only the most expensive of jewelry she owned. She then went out into the city
to an old woman that many knew and none
spoke of. There she bought a very special bottle
of wine, with money her father had entrusted to
her and given her careful instructions for. She
then went to the home of Elias’s uncle. There
she knelt in front of the door, and waited.
Soon Elias’s uncle, who was named
Kosha, came home from a day of wasting time
and squandering his dead brother’s fortune. He
stopped at seeing such a beautiful woman at
his door and asked her, “Who are you, and why
are you at my door?”
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“I am but a woman who has heard much
of you, and has disobeyed her father to come
to you, and beg you to take me as one of your
wives. For I have heard much of you, my lord,
and wish only to serve you.”
Kosha, who had always thought of himself as quite handsome, was flattered. And
since he had only one wife, for he had been
quite poor before he took what was his
brother’s, he had thought much about a second wife. His first wife was growing old and
complained now of her bones hurting no matter
how much he beat her and told her to be quiet.
And so he took Gia into his home, and planned
to bed her.
“Oh, my lord, I am so pleased that you
have been so gracious as take me into your
home to bed me. I have very little to give you
but this bottle of wine, which is old and expensive. I beg only that you let me serve it to
you.”
“Very well.” Kosha said, happy that she
wished to please him. And so Gia poured the
wine. But she did not hand it to Kosha, but
instead leapt back from his unclean touch and
spilled the wine over him, careful not to get
any on her own skin, for the old woman had
warned her that the wine held very powerful
magic.
And so where Kosha had stood, there
was now an ass.

Write On, Sister

Gia took out a rope she had secured
about her waist and leashed the ass, who had
mournful eyes. She led him out into the streets,
and to her father’s house, where she knelt before her father and Elias, and told them she had
done as they had asked.
And so Elias regained his father’s business and had enough to care for his family
and his mother. Also, since he was not an
unkind man, he took his uncle’s wife as his own,
and cared for his uncle’s children as his own,
even though he already had a wife and children.
He bestowed great gifts of cloth and
gold upon Ptica, grateful for his wisdom and
his help. He offered that if it was in his power,
he would do whatever Ptica asked of him.
Ptica thanked him mightily for the gifts
of goods, but said that there was only one thing
he wished of Elias. He had only his one daughter, Gia, for her mother had long passed into
the hands of Allah the Compassionate, and
since he had loved his wife, he had not remarried. He wished only to know that his daughter
had a good husband who would care for her,
and shelter her as he had. For Ptica knew that
his time was short, for he was indeed very old.
And so, knowing that his son was a good
man, Elias wedded Gia, knowing it would be a
good match. The families joined, and were
happy for it
And so the story is told.
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The Writing Across
the Curriculum Interest Group
The Writing Across the Curriculum Interest Group seeks ways to promote writing in and
across the disciplines and to honor the good writing students do at Cottey. It comprises
faculty and administrative personnel interested in student writing and writing instruction at
Cottey. In pursuit of these interests, the group conducted a pilot writing portfolio project and
developed the Cottey College Academic Writing Contest. It also supports the Writing Center located in the Academic Assistance Center of the Rubie Burton Academic Center.

The Contest
The Merry Ann DeVaney Sauls Academic Writing Contest was developed to enhance the
prestige of academic writing in the disciplines at Cottey. All students are invited to submit
writing to the contest. Writing done for courses in each of the four divisions of the college
and in composition courses is eligible. Off-campus judges, professors in the relevant disciplines at other colleges and universities, choose the best from the finalists. The authors are
honored at a public ceremony, and the top two essays in each category are published in
these pages.

The Judges
Social Science:
Dr. Steven Wagner, Department of Social Sciences, Missouri Southern State College

Composition:
Dr. Sheila H. Byrd, Department of English, Calhoun Community College

Humanities:
Dr. Dan Lochman, Department of English, Southwest Texas State University

Page 22

Write On, Sister

